AT  SCHOOL                       39

prose or metre. He was skilled in the literatures of
Greece and Germany ; and had managed, outside
the formal curriculum, not only to peruse Shake-
speare with attention, but to explore some of the
byways of English letters. In the essays, for example,
are allusions to Mrs. Browning's Aurora Leigh and
Disraeli's Lothair. He knew by heart entire volumes
of Hugo's poetry, and was profoundly versed in the
French classics. The basis was laid for what was to
become an encyclopaedic familiarity with modern
literary movements. He was a tireless playgoer, an
amateur of painting and sculpture, and a tonal
enthusiast busy with the development of that
hospitable ear which soon was to find pleasure in
Bach or Ravel, Beethoven or Debussy* None of the
arts was alien to him, not even gastronomy.1 More-
over, since 1891, he had been a sedulous contributor
to various periodicals.

It so happens that Jules Renard, author of La
Bigote, Le Pain de minage, Monsieur Vernet and other
stage successes, who was born in 1864, kept a diary
extending from June 15, 1887^ to April 6, 1910, a
few weeks before his death. There are more than
thirty references to L6on Blum, many of them
graphically descriptive* It is curious that at this
early period the resolute Prime Minister of the
future should have inspired metaphors chiefly of a
feminine character* M. Renard likens him to
Antigone and Egeria. One entry reads : 6C Leon
Blum, a beardless young man, with the voice of a
girl, who can recite for two hours by the clock from
1 Louis L6vy in Les Nouvelles Littiraires, June 6> 1936,